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JOHANN SEBASTIAN BACH (1685-1750) 
Jesu, der du meine Seele, BWV 78 ( 1724) 
During his second year as cantor of the Sc. Thomas School in Leipzig, Johann 
Sebastian Bach composed an entire cycle of chorale cantatas, one for each Sunday 
of the church year. The cantata Jesu, der du meine See/e belongs co chis group. le 
was written fo r the fourteenth Sunday after Trinity in the Lutheran liturgical 
calendar, and probably received its first performance on September I 0, 1724. Its 
text is based upon a 1641 hymn by Johann Rist and also contains material from 
the Gospel of St. Luke. It is not known who assembled the text into its present 
form. As is typical for a chorale cantata, the first and last movements are choral 
ones that feature the hymn tune, while the other movements take a variety of 
different forms. The first movement, by far the most elaborate, is in the form of a 
passacag/ia, a type of composition defined by the continuous recurrence of a basic 
four-measure theme. Here the theme is a chromatically descending /amento figure , 
so named because musical phrases of chis nature were often used in the Baro • 1e 
era as bass lines to "laments," i.e. vocal pieces expressing sadness or tragedy 
Crucifixus of Bach's own B-minor Mass is another example. The inner movements of 
the cantata freely shape the verses of the text into recitatives, arias and a duet, and 
the piece concludes with a simple chorale setting of the hymn tune. The elegance 
and beauty of its music make Jesu, der du meine See/e a favorite cantata among 
performers and audiences even to this day, more than two centuries after it was 
written. 
I. Jesu, der du meine Seele 
Jesu, der du meine Seele 
hast durch deinen bittern Tod 
aus des Teufels finster Hoh le 
und der schweren Seelennot 
kraftiglich herausgerissen 
und mich solches lassen wissen 
durch dein angenehemes Wort, 
sei doch itzt, o Gott, mein Hort! 
2. Wir eilen mit schwachen, 
doch emsigen Schritten 
Wir eilen mic schwachen, doch 
emsigen Schritten, 
o Jesu, o Meister, zu helften zu dir 
Du suchest die Kranken und lrrenden 
creulich. 
Ach hore, wie wir die Stimmen 
erheben, un Hilfe zu bitten! 
Es sei uns dein gnadiges Antliz 
erfreulich! 
-Program note by Lisa Burnett 
I . Jesus, thou who didst take my soul 
Jesus, thou who didst take my soul 
and by thy bitter death 
didst from the devil's dark abyss 
and from the spirit's sore distress 
powerfully ~rest it free 
and give me to know this 
by thy gracious word: 
be thou now, 0 God, my refuge! 
2. We hasten with faint, but eager 
steps 
We hasten with faint, but eager 
steps, 
0 Jesus, 0 Master, to come to thine aid . 
Thou faithfully seekest the ailing and 
I' 
errant. 
Ah, hear us as we 
raise our voices to beg for help. 
May thy gracious countenance shine 
upon us! 
3. Ach! ich bin ein Kind der 
Si.inden 
Ach! ich bin ein Kind der Sunden, 
ach! ich irre weit und breit. 
Der Si.inden Aussatz, so an mir 
zu finden, 
verlaBt mich nicht in dieser 
Sterblichkeit. 
Mein Wille trachtet nur nach Bosem. 
Der Geist zwar spricht:Ach! wer wird 
mich erlosen? 
Aber Fleisch und Blut zu zwingen 
und das Gute zu vollbrigen, 
ist uber alle meine Kraft. 
Will ich den Schaden nicht verhehlen, 
SOK nn ich nicht, wie oft ich fehle, zahlen. 
Drum nehm ich nur der Sunden Schmerz 
und Pein. 
und meiner Sorgen Burde, 
so mir sonst unertraglich wurde, 
ich liefre sie dir,Jesu, seufzend ein 
Rechne nicht die Missetat 
die dich, Herr, erzurnet hat. 
4.-Das Blut, so meine Schuld 
durchstreicht 
Das Blut, so meine Schuld durchstreicht 
macht mir das Herze wider leicht 
und spricht mich frei. 
Ruft mich der Holle Heer zum Streite, 
so stehetJesu mir zur Seite, 
daB ich beherzt und sieghaft sei. 
S. Die Wunden, Nagel, Kron und 
Grab 
Die Wuden, Nagel, Kron und Grab 
di~ hlae, so man dort dem Heiland gab. 
sfvu m nunmehro Siegeszeichen 
und onnen mir verneute Krafte reichen. 
Wenn ein erschreckliches Gericht 
den Fluch fUr die Verdammten spricht, 
3. Ah, I am a child of sin; 
Ah, I am a child of sin; 
ah, I stray far and wide. 
The rash of sin that is upon me 
will not leave me in this mortal life. 
My will aspires me to naught but evil. 
My spirit may say, Ah! who will 
redeem me? 
But to overcome flesh and blood 
and bring goodness to fulfillment, 
is beyond all my power. 
Though I would not hide my 
wrongs, 
I cannot count how oft I err; 
and so I take the pain and grief of sin, 
and the burden of my sorrows. 
which I no way else could bear, 
and bring them, Jesus, with sighing 
breath 
to thee. 
Do not mark the sinful deed 
that has, 0 Lord, aroused thy ire. 
4. The blood that cancels out 
my sin 
The blood that cancels out my sin 
makes my heart feel light again 
and sets me free. 
Should Hell's grim host call me to 
battle, 
then Jesus will stand at my side 
to give me hope and victory. 
S. The wounds, nails, crown and 
grave 
The wounds, nails, crown and grave 
the blows that there our Savior took 
are now his signs of victory 
and give me renewed powers. 
When a grim tribunal 
speaks a curse upon the damned, 
text continues on next page 
so kehrst du ihn in Segen. 
Mich kann kein Schmerz und keine Pein 
bewegen, 
weil sie mein Heiland kennt; 
und da dein Herz fUr mich in Liebe brennt, 
so lege ich hinwieder 
das meine vor dich nieder. 
Dies mein Herz, mit Leid vermenget, 
commingled, 
so dein teures Slut besprenget, 
so am Kreuz vergossen ist 
geb ich dir, Herr Jesu Christ. 
6. Nun du wirst mein Gewissen 
stillen 
Nun du wirst mein Gewissen stillen, 
so wieder mich um Rache schreit, 
ja, deine Treure wirds erfullen, 
weil mir dein Wort die Hoffnung beut. 
Wenn Christen an dich glauben, 
wird sie kein Feind in Ewigkeit 
aus deinen Handen rauben. 
7. Herr, ich glaube, hilf mir 
Schwachen 
Herr, ich glaube, hilf mir Schwachen 
lal3 mich ja verzagen nicht; 
du, du kannst mich starker machen, 
wenn mich Sund und Tod anficht. 
Deiner Gute will ich trauen, 
bis ich frohlich werde schauen 
dich, Herr Jesu, nach dem Streit 
in der sul3en Ewigkeit. 
thou makest it a blessing. 
No grief, no pain can stir 
me, 
because my savior knows them ; 
and since thy heart is fired with 
love for me, 
so I in turn will lay down 
mine for thee. 
This, my heart, with sorrow 
Washed in thy most precious 
blood 
that was shed on the cross, 
I give to thee, Lord Jesus Christ. 
6. Now thou wilt quiet my 
conscience 
Now thou wilt quiet my 
conscience, 
which cries against me for revenge. 
It will fulfill thy faithful pledge, 
for thy word brings me hope. 
If Christians keep their faith in 
thee, 
no foe in all eternity 
will rob them from thy hands. 
7. Lord, I believe; help me in 
my weakness 
Lord, I believe; help me in my 
_· weakness 
let me nevermore despair. 
Thou, thou canst make me 
stronger 
when sin and death afflict me. 
In thy goodness I will trust 
until I joyfully behold 
thee, Lord Jesus, after the battle 
in sweet eternity. 
-
FELIX MENDELSSOHN-BARTHOLDY (1809-1847) 
Sechs Zweitstimmige Lieder, Op. 63 ( 1844) 
Felix Mendelssohn-Bartholdy composed the Sechs Zweistimmige Lieder, Op. 63 in 
1844 during the late Berlin-Leipzig period of his career, three years before his 
premature death. As a composer, the conventions of Bach, Handel, Mozart and 
Beethoven inspired Mendelssohn. Consequently, his music is less overtly Romantic 
than those of his contemporaries, but the inspiration he finds in art, nature, and 
history is representative of the Romantic aesthetic. In this set of part-songs, with 
texts by Burns, Eichendorff, Heine, Klingemann, and Hoffman von Fallersleben, 
metaphorical references of love through nature pervade all six movements. The 
homophonic vocal writing and elegant piano accompaniment exemplify 
Mendelssohn's facility for melody. Though these works seem straightforward on 
the surface, the sense of nuance indicated by Mendelssohn requires particular 
att" tion to dynamics and therefore makes them quite demanding to perform. 
F ;' ng composition enjoyed a revival during the Romantic age because of a 
renewed interest in folk music, largely found in the choral music of amateur singing 
societies. Mendelssohn himself was instrumental in this choral renaissance, 
frequently organizing and conducting at festivals. Composers such as Brahms, 
Liszt, Schubert, Schumann and nearly every other composer in Europe wrote part-
songs, which, according to Donald J. Grout and Claude Palisca in The History of 
Western Music, " served its immediate purpose and has for the most part been 
forgotten ." Indeed, Grout and Palisca are correct, yet these six little masterpieces 
by Mendelssohn stood the test of time. 
I . lch wollt, meine Lieb ergosse 
lch wollt, meine Lieb ergosse 
Sich all in ein einzig Wort, 
Das gab ich den luft'gen Winden, 
Die trugen es lustig fort. · 
Sie tragen zu dir, Geliebte, 
Das lieberfullte Wort; 
Du horst es zu jeder Stunde, 
Du horst es an jedem Ort. 
Und hast du zum nachlichen 
Schlummer 
..,, CVc lossen die Augen kaum, 
So 1rd mein Bild dich verfolgen 
Bis in den tiefsten Traum. 
-Program note by Sean Burton 
I. I wish, my love would take 
delight 
I wish, my love would take delight 
in one single word, 
which I would give to the airy winds, 
who would carry it cheerfully away. 
They carry to you, Beloved, 
the love-filled word; 
you hear it in every hour, 
you hear it in every town. 
And scarcely to nightly slumbers 
have you closed your eyes, 
so will my image haunt you, 
into your deepest dream. 
text continues on next poge 
2. Abschiedslied der Zugvogel 
Wie war so schon doch Wald 
und Feld! 
Wie ist so traurig jetzt die Welt! 
Hin ist die schone Sommerzeit, 
Und nach der Freude kam das Leid. 
Wir wuBten nichts von Ungemach, 
Wir saBen unterm Laubesdach 
Vergnugt und froh beim Sonnenschein, 
Und sangen in die Welt hinein. 
Wir armen Voglein trauern sehr; 
Wir haben keine Heimat mehr, 
Wir mussen jetzt von hinnen fliehn 
Und in die weite Fremde ziehn. 
3. GruB 
Wohin ich geh' und schaue, 
In Feld und Wald und Tai, 
Yorn Hugel hinauf die Aue; 
Yorn Berg aufwarts weit ins Blaue, 
GruB ich dich tausendmal! 
In meinem Garten find' ich 
Viel Blumen, schon und fein, 
Viel Kranze wohl d'raus wind ich 
Und tausend Gedanken bind ich 
Und GruBe mit darein. 
Dir darf ich keinen reichen, 
Du bist zu hoch und schon, 
Sie mussen zu bald verbleichen, 
Die Liebe ohnegleichen 
Bleibt ewig im Herzen stehn! 
4. Herbstlied 
Ach, wie so bald verhallet der Reigen, 
Wandelt sich Fruhling in Winterzeit! 
Ach, wie so bald in trauerndes Schweigen 
Wandelt sich alle der Frohlichkeit! 
Bald sind die letzten Kfange verflogen! 
Bald sind die letzten Sanger gezogen! 
Bald ist das lezte Grun dahin! 
2. Parting song of the migrant 
How beautiful were the woods and 
fields! 
How sad is the world now! 
Gone is the beautiful summertime, 
And after the joy came the sorrow. 
We knew nothing of pain, 
We sat under a roof of leaves 
Cheerful and happy with the 
sunshine, 
And sang out into the world. 
We poor birds mourn much, 
We no longer have a home, 
We must now flee from here, 
And into the wide unknown go. 
3. Greeting 
Wherever I go and look, 
In field and forest and valley, 
from the hill down to the mead; 
from the mountains up into the broad 
blue, 
I greet you a thousand times! 
In my garden I find 
many flowers, beautiful and fine, 
many wreathes I bind from them 
and a thousand thoughts I bind 
and greetings within it. 
To youJ ' must not give one, 
you are too righteous und beautiful, 
you too soon faded, 
only the love unequalled 
stays behind forever in the heart! 
4. Autumn Song 
Ah, how soon the cycle ends, 
Spring changes into wintertime! 
Ah, how soon happiness 
Changes into sad silence! 
Soon the last bells waft away! 
Soon the last songbirds migrate! 
Soon the last green is gone! 
Alie sie wollen heimwarts ziehn! 
Ach, wie so bald verhallet der Reigen, 
Wandelt sich Lust in sehnendes Leid. 
Wart ihr ein Traum, ihr Liebesgedanken? 
SuB wie der Lenz und schnell verweht? 
Eines, nur eines will nimmer wanken: 
Es ist das Sehnen, das nimmer vergeht. 
Ach, wie so bald verhallet der Reigen! 
Ach, wie so bald in trauerndes Schweigen 
Wandelt sich alle die Frohlichkeit! 
S. Volkslied 
l 11 
0 ich auf der Heide dort 
Im Sturme dich, im Sturme dich! 
Mit meinem Mantel vor dem Sturm 
Beschutz ich dich, beschutz ich dich! 
Und kommt mit seinem Sturme je 
Dir Ungluck nah, dir Ungluck nah, 
Dann war dies Herz dein Zufluchtsort, 
Gern teilt ich's ja, gern teilt ich's ja. 
0 war ich in der Wuste, die 
So braun und durr, so braun und durr, 
Zurn Paradiese wurde sie, 
Warst du bei mir, warst du bei mir. 
Und war ein Konig ich, und war 
Die Erde mein, die Erde mein, 
Du warst in meiner Krone doch 
Der schonste Stein, der schonste Stein! 
6. Maiglockchen lautet in dem Tai 
Maiglockchen lautet in dem Tai, 
Das klingt so hell und fein; 
So kommt zum Reigen allzumal, 
lhr lieben Blumelein! 
Die Blumchen, blau und gelb und weiB 
·Pi mmen all herbei, 
Ve meinnicht und Ehrenpreis 
Und Veilchen sind dabei. 
Maiglockchen spielt ~um Tanz im Nu 
All want to return homewards! 
Ah, how soon the cycle ends, 
Pleasure changes to grief's yearning. 
Were you a dream, you thoughts of 
love? 
Sweet like the spring and quick fading? 
One, only one thing wants never to 
falter: 
It is the yearning, it never passes. 
Ah, how soon the cycle ends! 
Ah, how soon happiness 
Changes into sad silence! 
5. People's Song 
(Old Scottish Text) 
0, wert thou in the cauld blast 
On yonder lea, on yonder lea, 
My plaidie to the angry airt, 
I'd shelter thee, I'd shelter thee. 
Or did Misfortune's bitter storms 
Around thee blaw, around the blaw, 
Thy bield should be my bosom, 
To share it a', to share it a'. 
Or were I in the wildest waste 
So black and bare so black and bare, 
The desert were a Paradise, 
If you wert there, if you wert there. 
Or were I monarch of the globe, 
With thee to reign, with thee to reign, 
The brightest jewel in my crown 
Wad be my queen, wad be my Queen. 
6. The lily rings in the valley 
The lily rings in the valley 
it sounds so bright and fine; 
so come to the ring, 
You dear little flowers! 
The little flowers, blue and yellow and 
white 
They all come up, 
Forget-me-nots and Speedwells 
And Violets are present. 
The lilies play for the dance for the 
moment 
text continues on next poge 
Und alle tanzen dann; 
Der Mand sieht ihnen freundlich zu, 
Hat seine Freude dran. 
Den Junker Reif verdrol3 das sehr, 
Er kommt ins Tai hinein; 
Maiglockchen spielt zum Tanz nicht mehr, 
Fort sind die Blumelein. 
Dach kaum der Rief das Tai verlal3t, 
Da rufet wieder schnell 
Maiglockchen zu den Fruhlingsfest 
Und lautet doppelt hell. 
Nun halt's auch mich nicht mehr 
Maiglockchen ruft auch mich; 
Die Blumchen gehn zum Tanz hinaus, 
Zurn Tanze geh auch ich! 
and all dance then; 
The moon looks on joyfully, 
has his delight from it. 
Jack frost is very annoyed, 
he comes in the valley; 
The lily plays for the dance no more, 
gone are the little flowers. 
But scarcely has the frost left the 
valley, 
the lily quickly calls again 
the flowers back to the spring festival 
and rings twice as bright. 
Now I cannot stay at home anymore, 
zu Haus, 
The lily-of-the-valley calls to me also; 
The flowers go out to the dance, 
To the dance, I go also! 
English Translations © 2003 by Shannon Salyards 
GIOVANNI BATTISTA PERGOLESI (1710-1736) 
Stabat Mater ( 1736) 
Unlike the mass, the Stabat Mater has always been a text that composers felt free to 
set in a subjective, passionate manner. From the Renaissance onwards, composers 
have treated the scene of the Pieta with the extra torment and wonder that this 
central event of the Christian faith demands. Both Josquin and Palestrina created 
music to this text with unusual harmonies and voicings peculiar to their 
established styles. A long line of Italian composers from the Scarlattis to Rossini 
and Verdi have blended operatic gestures with the s;icred to create music full of 
pathos. At its worst, this combination has seemedolasphemous and ineffective. At 
its best, this combination has provided a heightened emotional awareness of the 
text and an intimacy not often found in other religious works. 
Despite the posthumous fame that Pergolesi garnered from his Stabat Mater, he was 
primarily known in his lifetime as a composer of opera, especially the famed La 
Serva Padrona, one of the first and most-important opera buffa to be written. It is 
from the combined perspective of his operatic training and an almost mystical 
relationship to the main characters of the pieta that his Stabat Mater may best be 
understood. The Catholic aesthetic of personal intercession with the Virgin Mary is 
reflected in Pergolesi's intimately emotional setting of the passionate text. Written 
only weeks (and possibly days) before the composer's death, the piece dwells / " 
the tragedy of an untimely death and the fervent desire to have a faith pure a 
strong enough to ascend to Paradise. These themes could not have been far from 
Pergolesi's mind as his renunciation of his worldly possessions and retreat to a 
remote monastery just outside Naples two months before his death in 1736 
indicate that he did not expect to recover from the illness that killed him. 
Peroglesi's semi-operatic and intimate setting of the Stabat Mater received much 
criticism in its time as a work both blasphemous and musically insincere. Both the 
development of the 'church aria,' and the lack of dense contrapuntal writing were 
controversial and progressive for a piece written in 1736. Regardless of its initial 
reception, the piece proved extremely popular, being the single most printed work 
in the entire 18th century. To this day, its marriage of pointed harmonic language 
and the intimacy of this most passionate of religious texts resonates as a last work 
on the level of Schlitz's Shwanengesang, Lassus' Lagrime di San Pietro and Mozart's 
Requiem. 
I. Stabat mater dolorosa 
juxta crucem lacrimosa 
dum pendebat filius, 
2(, us animam gementem 
co,., 1statem ac dolentem 
pertransivit gladius. 
3. 0 quam tristis et afflicta 
fuit ilia benedicta 
mater unigeniti! 
4. Quae moerebat et dolebat 
et tremebat cum videbat 
nati poenas inclyti 
5; Quis est homo qui non fleret 
Christi matrem si videret 
in canto supplico? 
Quis non posset contristari 
piam matrem contemplari 
dolentem cum filio? 
Pro peccatis suae gentis 
vidit Jesum in tormentis 
et flagellis subditum. 
6. Vidit suum dulcem natum 
morientem desolatum 
dum emisit spiritum. 
7. Eja mater fans amoris 
. Me sentire vim doloris 
fai cecum lugeam. 
-Program note by Allan Friedman 
The sorrowing Mother stood 
tearfully beside the Cross 
while Her Son hung there, 
(Her Son) Whose soul-moaning 
sad and saddening 
a sword had pierced. 
Oh, how mournful and suffering 
was that blessed 
Mother of the Only-Begotten! 
She was grieving and aching 
and trembling as She saw 
the torments of Her renowned Son. 
What human being would not weep 
upon seeing the Mother of Christ 
in such torture? 
Who would fail to be saddened 
when observing the faithful Mother 
sorrowing along with Her Son? 
For the sins of His people 
She saw Jesus in torments 
and subjected to whips. 
She saw Her sweet Son 
dying in desolation 
as He gave up the ghost. 
0 Mother, fount of love 
Make me feel the force of the pain, 
so that I may mourn with You. 
8. Fae, ut ardeat cor meum 
in amando Christum Deum 
ut sibi complaceam. 
9. Sancta mater, istud agas, 
crucifixi fige plagas 
cordi meo valide. 
Tui nati vulnerati 
tam dignati pro me pati 
poenas mecum divide. 
Fae me vere tecum flere, 
cr ucifixo condolere 
donec ego vixero. 
Juxta crucem tecum stare, 
te libenter sociare 
in planctu desidero. 
Virgo virginum praeclara, 
mihi jam non sis amara, 
Fae me tecum plangere. 
I 0. Fae ut portem Christi mortem, 
passionis fac consortem 
et plagas r ecolere, 
fac me plagis vulnerari 
cruce hac inebriari 
ob amorem filii. 
I I . lnflammatus et accensus 
per te, virgo, sim defensus 
in die judicii. 
Fae me cruce custodiri, 
morte Christi praemuniri, 
confoveri gratia. 
12. Quando corpus morietur 
fac ut animae donetur 
Paradisi gloria. 
13. Amen. 
Make my heart blaze 
with love for Christ the Lord 
so that I may please Him. 
Holy Mother; do this: 
strongly transfix my hear t 
with the wounds of the crucified One. 
Divide with me the torments 
of Your wounded Son, 
Who has now deigned to suffer for me. 
Make me truly weep with You 
and suffer along with the crucified One 
as long as I live. 
I desire to stand with You beside the Cross: 
to join with You willingly 
in weeping. 
Virgin, famous among virgins, 
do not be bitter to me now, 
make me cry along with You. 
Make me bear the death of Christ, 
make me a sharer in His passion, 
meditating upon his wounds, 
make me be afflicted with those 
wounds and intoxicated with 
this Cross 
for love ofYour Son. 
In my ardor and zeal 
let me be defended by You, Virgin , 
on Judgment Day. 
Make me b,e guarded by the Cross, 
fortified by the death of Chr ist 
and fostered by Grace. 
When my body dies 
make my soul be given 
the glor y of Paradise. 
Amen. 
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Md:. s and Janine Hawley. Known for his fine baritone voice, he has appeared in 
recital at The Hyde Collection in Glens Falls, NY has sung chorus and 
compramario roles with Hartt Opera Theatre, was the baritone soloist for Dubois' 
Seven Last Words at Center Church in Hartford and for Bloch's Avodath Hakodesh at 
The Hartt School. Most recently, he was the baritone soloist for Ralph Vaughan 
Williams' Fantasia on Christmas Carols at Boston University. He has commissioned 
and premiered choral works by Gyorgy Orban and Jens Wendelboe; is an elected 
member of the Pi Kappa Lambda and Alpha Chi honor societies; holds active 
membership in numerous professional organizations; is published in several 
periodicals, most notably, the Choral journal; is active as a clinician; and will present 
at the Connecticut and Massachusetts Music Educators Associations All-State 
Conferences in March of 2003. 
ALLAN FRIEDMAN 
Allan Friedman is in his second year of the Doctor of Musical Arts program in 
choral conducting with Professor Ann Howard Jones, where he has conducted both 
the Boston University Women's Chorus and the Boston University Repertory 
Chorus. Originally from Duluth, Minnesota, he earned his Bachelor of Arts degree 
in music at Duke University where he studied conducting with Rodney Wynkoop. 
In the fall of 1997, he attended at the University of Natal, Durban in South Africa 
where he studied choral music with Joseph Shabalala, leader of 
Ladysmith Black Mombazo, renowned for their work on Paul Simon's album 
Graceland. In 200 I, he graduated with a Master's degree in musicology from 
thr · iversity of North Carolina, Chapel Hill, where he conducted the 
c~ um Musicum and was assistant conductor of the Carolina Choir. 
In addition to conducting, Mr. Friedman took composition lessons with Marjorie 
Merryman at Boston University and Steve Jaffe at Duke University and has 
had several performances of his choral compositions. Mr. Friedman is the music 
director at First Parish Unitarian/Universalist church in Canton, Massachusetts; the 
conductor of the Harbour Arts Choral Society in Hanover, Massachusetts; and 
theassistant director ofThe Zamir Chorale of Boston. 
BOSTON UNIVERSITY REPERTORY CHORUS 
Ryan Murphy, accompanist 
Soprano 
Lauren Eleanor Athey, Mount Royal, NJ 
Katherine Womer-Benjamin, Aurora, OH 
Lauren Blair, Bridgton, ME 
Lauren Brownstein, Cheltenham , PA 
Rachel Cetel, Cherry Hill, NJ 
Lauren Craft, Gulf Shores, AL 
Lisa Flanagan, Ossining, NY 
Rachel Henry. Southwest Harbor, ME 
Catherine Marchant, Needham, MA 
Nicole Mazzella, South Dennis, MA 
Kate Quinn, Long Beach, CA 
Joyce Wah-Sheung Wong, Hong Kong 
Alto 
Megan Bender, Hamburg, NY 
Patrice Buckley, Waltham, MA 
Heidi Haupt, Vernon, NJ 
Catherine Meyers, Fairfax, VA 
Sabrina Quintana, Colorado Springs, CO 
Kristen Reinhardt, Lakeville, CT 
Kelly Thomas, Kingwood, TX 
Alaina Tutrone, Lindenhurst, NY 
SEBASTIAN SINFONIA 
Violin 
Rose Drucker 
Alexandra Shepherd 
Viola 
Tim O 'Brien 
Violoncello 
Marianne von Nordeck 
Tenor 
Joseph Aki, Norwood, MA 
Demetrios Antonopoulos, Norwood, MA 
Paul Beswick, Leuittown, NY 
Christopher Celella, Cheshire, CT 
Blake Hunter, Charlottesville, VA 
Lee Ransom, Farmington, CT 
Bass 
Anthony Green, Providence, RI 
Benjamin Harman, La Grange, GA 
lshan Johnson, Riverhead, NY 
Sergio Pires, Rio de Janeiro, Brazil 
Jason Samuel, Cleveland, OH 
Naftali Schindler, Newton, MA 
Robert Torrey, Vergennes, VT 
Samuel Tucker, Clinton, CT 
Jake Youmell, Longmeadow, MA 
Nathan Zull inger, Chambersburg, PA 
Double Bass 
Nick Tatarka 
Flute 
Kathryn Croom 
Oboe 
Katie Bedard 
Chisato Harada 
Harpsichord 
Ryan Murphy 
BOSTON UNIVERSITYWOMEN'S CHORALE 
Nicholas Barootian, accompanist 
Soprano 
Margaret Babin, Utica, NY 
Emily Borababy, Chevy Chase, MD 
Lindsey Elmore, Southbury, CT 
Katie Green, Bozeman, MT 
Jodi Hann, Monongahela, PA 
Alison Howard, Glastonbury, CT 
Sara Klaus, Mission Viejo, CA 
Kristen Loesch, Mineola, NY 
Laura Parker, Oceanside, CA 
Laura Peirce, Apopka, FL 
Jennifer Pinzari, Easton, MA 
Caitlin Quinn, Weston, CT 
Sherri Snow, Burlington, CT 
· Din" lami, Sharjah, UAE 
Alto 
Christie Beaulieu, East Hartford, CT 
Emily Belastock, Kingston, MA 
Marissa Clark, Danville, CA 
Courtney Kalbacker, Siler City, NC 
Heather Krajewski, Commack, NY 
Samantha Moyer; Milford , MA 
Lianna Purjes, New York, NY 
Laura Quinn, Morristown, NJ 
Liina Sarapik, Baltimore, MD 
Vanessa Sawtell-Jones, Arlington, TX 
Jane Sitarz, West Hartford, CT 
ORCHESTRA PRO CANTORES 
Violin 
Alexandra Shepherd 
Ruby Fulton 
Anna Washburn 
Kelly Thomas 
Melissa Baese 
Viola 
Christina Butler 
Gregory Williams 
Jennifer Sills 
Violoncello 
Sara Sitzer 
Deanna Leedy 
Double Bass 
Nick Tatarka 
Harpsichord 
Nicholas Barootian 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Monday, February 24 
8:00 p.m. 
Tuesday, February 25 
8:00 p.m. 
Tuesday, February 25 
8:30 p.m. 
Thursday, February 27 
8:00 p.m. 
Boston University Concert Band 
Chris Parks, conductor 
Works by Adler, Fritze, Giroux, and Lo Presti 
Concert Hall 
Boston University Wind Ensemble 
David Martins, conductors 
Works by Arrieu, de Meij, Sanders, and Shostakovich 
Tsai Performance r ~ ter 
Artist Diploma Recital 
Aidas Puodziukas, piano 
Concert Hall 
Faculty/Alumni Recital Series 
Samuel Headrick, director 
Daniel Schene, piano 
A program of new music for piano written by faculty and alumni. 
Thursday, February 27 
8:00 p.m. 
Tsai Performance Center 
All-Campus Orchestra 
Samuel Pascoe, conductor 
Works by Faure, Ravel, and Rossini 
Concert Hall 
Friday, February 28 
8:00 p.m. 
Faculty Recital 
Roman Totenberg, violin 
Shizue Sano, piano 
Works by Debussy, de Falla, Kreisler, Richard Strauss, and Szymanowski 
Tsai Performance Center 
Concert Hall, College of Fine Arts, 855 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
Marshall Room, College of Fine Arts, 855 Commonwealth Avenue 
CONTRIBUTORS TO THE COLLEGE OF FINE ARTS 
MUSIC PROGRAMS 
$50,000 and above 
ALEA Ill, Inc. 
Surdna Foundation 
$25,000 to $49,999 
John and Kathryn Silber 
Trust for Mutual Understanding 
The Estate of Mary Gannam 
$I 0,000 to $24,999 
G. C .Andersen Family Foundation 
The Clowes Fund 
Mr. and Mrs . Saul B. Cohen 
The Cricket Foundation 
Dr. and Mrs. James P. Galas 
Nati" I Endowment for the Arts 
H( 
Viq,. 
em Philbrook 
.Withey 
$5,000 to $9,999 
The Dante Alighieri Society 
Mr. Antonio M. Galloni 
Esther B. Kahn Charitable Income Trust 
Renaissance Musical Arts, Ltd. 
$1,000 to $4,999 
Anonymous 
Avedis Zildjian Company 
Boston Cultural Council 
Eugene and Virginia Brown 
Dorothy D. Cameron 
Elizabeth D. Campbell 
john A. Davidson 
William E. Earle 
Dean S. Edmunds Foundation 
Ann and Gordon Getty Foundation 
Larry G . and Ann Howard Jones 
Ruth R. Levine 
William E. Lord 
Marshalltown Development Foundation 
Margaret A. Metcalf 
The Presser Foundation 
Herbert Schilder 
Joan B. Schilder 
Charles Stakely,Jr. 
Norman E. Turner 
$500 to $999 
Sandra L. Brown 
John Minge Cameron 
Richard Carmel Charitable Remainder Trust 
M. Taylor Dawson, Jr. 
Edna L. Davis 
Ann B. Dickson 
June K. Goettsch 
Dr. and Mrs. George Hatsopoulos 
Col. Capers A. Homes, USAF (Rec.) 
David Carlton Kneuss 
Patrick S. Ryan 
Mr. and Mrs. Mose W. Stuart Ill 
Victor Villagra 
$250 to $499 
George L. Andersen 
Brookline Library Music Association 
Beth S. Chen Buslow 
Dorrit P. Castle 
Joan C. Cavicchi 
Henry Davis, Jr. 
Miller Bonner Engelhardt 
Carolyn B. Fowles 
Dr. and Mrs. Arlan F. Fuller 
David M. Hadley 
Julia Hennig 
Susan W. Jacobs 
James E. Klingler 
John E. Loveless 
Rabbi Lewis Mintz 
Michael Orzano 
Bernard G . Schwartz 
Mr. and Mrs. Joseph Sgro 
Helen Steineker 
Elisabeth P. Thompson 
Contributors to the Music Programs belong to o special group of people responsible for the support of 
educational activities, events, programs, performances, and many other departmental needs. 
You elp support these talented young artists by joining the Friends of Music at the College of Fine Arts. 
For . ation, please contact Ellen Carr at the Boston University College of Fine Arts, 
855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-8783. 
Due to program deadlines , some donor names may be absent from this list. Thank you for your 
understanding. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
Strings Ronald Haroutunian bassoon Voice T heo ry and 
Steven Ansell viola* Scott Hartman trombone* Sarah Arneson* C o mposition 
Edwin Barker double boss* Gregg Henegar bassoon Penelope Bitzas* Martin Amlin* 
Lynn Chang violin Daniel Katzen horn Claudia Catania* Theodore Antoniou* 
lseut Chuat cello Christopher Krueger flute Kendra Colton Whitman Brown 
Jules Eskin cello Lynn Larsen horn Sharon Daniels* Richard Cornell* 
Emily Halpern-Lewis harp Charles Lewis trumpet Mark Goodrich* Lukas Foss* 
Raphael Hillyer viola Richard Mackey horn Phy ll is Hoffman* Charles Fusse ll* 
Bayla Keyes violin* Thomas Martin clarinet Frank Kelley John Goodman* 
Michelle LaCourse viola* Richard Menaul horn Joanna Levy Samuel Headrick* 
Lucia Lin violin* Michael Monaghan Susan O rmont David Kopp* 
Malcolm Lowe violin saxophone Z. Edmund Toliver* Ludmilla Leibman* 
Dana Mazurkevich violin John Muratore guitar Historical Perfo rmance Marjorie Merryman* 
Yuri Mazurkevich violin* Craig Nordstrom clarinet Kin loch Earle Tetyana Ryabch ikova 
lkuko Mizuno violin Richard Ranti bassoon Baroque violin Tison Street 
George Neikrug cello Thomas Rolfs trumpet Stephen Hammer GeraldWeale* 
James O rleans double bass Matthew Ruggerio bassoon Baroque oboe Steven Weigt* 
Leslie Parnas cello Er ic Ruske horn* Christopher Krueger Music Educat ion 
Ann Hobson Pilot harp Chester Schmitz tuba Baroque flute Andre de o· 
Michael Reynolds cello* Robert Sheena English horn Marilyn McDonald Joy Douglas, 
Todd Seeber double boss Ethan Sloane clarinet* Baroque violin Ann Howard JO es* 
David Soyer cello James Sommerville horn Emlyn Ngai Katherine Leaman-
Jo hn Stovall double boss Linda Toote flute Baroque violin Genovese 
Roman Toten berg violin Charles Villarrubia tuba Martin Pearlman* William McMan us 
Michael Zaretsky viola Jay Wadenpfhul horn Alice Robbins Sandra Nicolucci 
Peter Zazofsky violin* Douglas Yeo trombone viola do gomba Anthony Pa lmer 
Woodwinds, Brass, Jacques Zoon flute Daniel Stepner Steven Scott 
and Per cussion P iano Baroque violin Conducting 
Laura Ahlbeck oboe Anthony di Bonaventura* Peter Sykes harpsichord David Hoose* 
Ronald Barron trombone Maria C lodes-Jaguaribe* John Tyson recorder Ann Howard Jone s* 
Jonathan Bisesi percussion Tong-II Han* Musicology David Martins 
Peter Chapman trumpet Linda Jiorle-Nagy John Daverio* Opera Insti t ute 
Doriot Dwyer flute Colla borative Piano Elizabeth Seitz Phyllis Curtin 
Terry Everson trumpet* Michelle Alexander Robert Merfeld Sharon Daniels* 
John Ferillo oboe Sh ie la Kibbe* Joel Sheveloff* Will iam Lumpkin* 
Richard Flanagan percussion Ro bert Merfeld Lisa Urkevich* Christien Po los 
Joseph Foley trum pet Organ Jeremy Yudkin* Christian Smith 
Marianne Gedigian flute James David Christie Jeffrey Stevens 
Timothy Genis percussion Nancy Granert Allison Voth* 
Ian Greitzer clarinet GeraldWeale* 
Toby Hanks tuba *Denotes full-t ime 
faculty 
BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Q uadros, Director, School of Music 
Jim Petosa, Director, School of Theatre Arts 
Jeannette Guillemin, Assistant Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Nancy Lewis, Executive Operations Officer, School of Music 
Ellen Carr, Executive Director for External Relations 
Elly Muller Reardon, Director of Public Relations 
Karla C inquanta, Alumni Officer 
Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 022 15 
(617) 353-3350, www.bu.edu/cfa 
